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if you haven't been reading T.A.P. (The Floyd
. M4 you wont know that this is the last issue of OPEL.
A Basically the reasons are multifold and too complex
/; but the outcome of all this needs some explanation.
& All back issues of OPEL are sold out and unavailable,Badges and
1" The Making Of The Madcap Laughs" booklet are still available,The badges
cost 20p each + S.A.E. and two designs are available.The booklet, (written
by Malcolm Jones) costs £2 inc P & P ($5 USA). ] vl
I am compiling all the back issues intc one special issue which wili
§gfeature all the good stuff,a complete discography,Alan Duffy's fab
'\ Ipsychedelic poster cover (in technicolour too),the Best Of Dark Qlobe
i (fanzine,the story of Terrapin,plus cne or two other bits, :
Y Details of the special issue shall appear in TAP,FREAKBEAT and
\~.the new Syd Barrett fanzine tentatively named...well I'll explain about
_ﬁrtthat later.Firstly though,I'm one of three people responsible for FREAK~
I}J!EE&T,a new psychedelic zine,printed in magnificent technicolour & twice
11 ;**n the thickness of one OPEL.FREAKBEAT costs £1(or $2 USA) inc P&P from me
"ﬁ* Hugh Dellar,Western House,113 Winchelsea Rd, Bg=&iags; RYE,East Sussex.
ﬂﬁg‘l say this because a)You should be listening to psychedelic psounds,
",hreverberatinns & day-glo perfume crystalisations{That is,if you dig Syd
4 and if you don't dig Syd then what the fuck are you doin reading this?)
ol b)It's kind of a blue print for the new Sydzine-we're
going technicolour chaps-same format-same price but colour & better
¥ printing quality too!}
. Now,you must all be fairly confused by now.Good.As far as subs go-
' people who have an OPEL sub alone are being carried over to the new
' Sydzine.Anyone who subscribes to TAP & OPEL has had all the money
combined into one TAP sub-since most people currently buying OPEL on a
joint sub are more into the Gilmour era Floyd.They'll still get TAP as
per normal,with subs handled by Andy Mabbett,
Subscriptions/letters/complaints for OPEL & the new Sydzine should
now go to me.Subscriptions are now:

U.K. EUROPE U.S.Aa.
g ps 5}"6 BEarrett 'ZinE' £2.00 © £2,20 E3.50

zine) recently

to go intoy

Please send Crossed cheques/PO's/I.M.O.'s gmade payable to I.Trueman,
—~==oh yeh,the subs are for four mags, hopefully they'll now appear at

..,quarterly intervals fSummer,Autumn,Winter & Spring).I haven't got a
f:name for the new zine yet-current ideas are "Magnesium Proverbs" or
%“Apples & Oranges" i
Jﬁa Right then,now for the news,the possibility of a new Syd Barr
w'yalbum is fading away-but it does look like the 5 Floyd singles may
#d. re~issued in Picture sleeves,with an extra 6th single-"Scream Thy
i &h-Scream"/"Vegetable Man", #
e DIMENTIA 13 have an excellent Jugband Blues feel to there first
) "Dimentia 13" out on Midnight (USA) label.Some incredible bits-"The
and "Colours" are particularly Sydish. . ”
; ROMAN DECLINE,led by Bill Luther,have a tune about Syd called
W "Barrett's Revenge" on a compilation cassette,"Shapes Of Things To C
Bill runs a fanzine called "Smashed Blocked" which is really gear a
gissue 1 has a piece on Syd-it costs a quid or $2 & may be obtained ;
SMASHED BLOCKED c/o Bill Luther,91 Pergola Avenue, Jamesburg, New Jer sey
2 08831,U.S.A.=~ -
L 'The Cassette, "Shape Of Things To Come",is put together by INCOGNI

1. Jfanzine and costs £5 inc P&P (Cash Only).As well as ROMAN picl INE it
features MOD FUN,BLACKL IGHT CHAMELEONS,OPTIC NERVE,LORD JOHN etc,write

i ' INCOGNITO c¢/o Larry Grogan,28 Oxford Road,Englishtown,N., j. 07726,USA,

}l’[. ROMAN DECL INE are also to be featdred doing Jugband Bilyes on a
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forthcoming compilatign cassette put together by another h : g
. t " : well psychedel
zJ‘.:Le;"SIRMR THAN FICTION".For details of this zine : :

i€ send a couple of
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§ I:uppnu that if we had to have some

: really part of the whole Present pop thing else he feels the sound requires, 'l
i kind of definition you could say The Pink movement although we just started out Rick Wright's organ changes from gentls r.
"\ Floyd are lights and sounds. The two playing something we liked, trills, single sustained notes and melodies, \ 4
B mediums complement each other and we "We're not an anti-group; in fact we're o mounting barrages of chords. Koge
“\ definitely don’t use them together just very pro lots of things, including freedom,
N os a gimmick. Our a

Waters and Nick Mason provide a rhythm
im is simply to make creativity, and doing what you want to  backing of tremendous strength, which
our audiences dig the effect.”

do but tempered by social conscience. af times br
Not knowing what People mean by We're not anarchists,” |
"psychedelic pop,” the Pi

¢
eaks into loose handfuls of A
rhythmic accentuation rather than steady ’
nk Floyd refuse Roger describes what happens when time-keeping. | Y
to use the phrase about their sfage pre- the Pink Floyd go on stage: "We take  All four members of the group went ﬂ
sentation. Basically this consists of the with ys qfl our lighting equipment and to the same Primary school in Cambridge ¥ ;
playing of the usual group of instruments get it set up before the show starts. Our  and three went to the Regent Street Poly-
but combining their sounds with various lighting manager takes over while we're technic and met in their first year. It wos
lighting sequences that are projected on playing and iy’
to both the group and their audience.

$ up to him to choose then they formed the group with the ideo
light sequences which strike him as being
The Pink Floyd are not s
hallucinatory eff

eeking tocreate harmonious with the sounds being pro- tation was
ects on their audience - duced by ys, -
their only idea is to entertain,
But they do odmit to being

the first few months they couldn’t afford
"Before we actually start playing, the
the musical  whole room Is first blacked out an then
spokesmen for a new move
rapidly mushrooming in |

the equipment.
ment that is  the lights goint
movement iny

Dates at universities soon followed and |
©operation. We link sounds

they now also appear af ballrooms. "We
ondon. The together which are not usually linked and  find.”*
olves experimentation in

," says Roger, “that university audk
link lights which are usually mixed.” onces come to listen while ballroom au-
all the arts, including music. The music is varied, frbm flowing fairy- diences come to dance."
Comments bass guitarisf Roger Waters: 1qle fo totally abstract free-form sounds, In November, 1966, the group took t'.l'l_?é:p_,
\ "We play what we like and what we Syd Barrett's guitar style is unique: af Part in a charity concert at the Albert =\
% pf;: is now. | suppose you could des- times gently melodic and peaceful, at
~o Cr us

as the movement's house or- times very hard, Bar
— chestra because we're the only Pecple ment o5 o
doing what they want

& to hear. We're units,
it
S, W

Hall in aid of Oxfam and shortly after ™\
wards appeared in g cla
at the Commonwealth Institute.

rett uses his instry-
sound machine, with echo
steel picks, metal rulers and every-
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A couple of years back,the soundtrack album:-"Tonite lLet's Al1l
—\| Make Love In London" was re-issued,or more accurately counterfeited
in an almost identical sleeve to the original,

As far as I know the film has only been shown on a few occassions, |
—=though some segments were used in Channel 4's programme "The Sixtiecs",
— The soundtrack album itself is quite an interesting document of Swinging
——London, featuring songs by The Small Faces (a different take of "Here
——Comes The Nice"),Chris Farlowe(laint It Black,Out Of Time),The Marcquess
[ Of KensingtonEThe Changing Of The Guard),Twice As Much(Night Time Girl),
EEEvashti(winter Is Blue),and the 'Floyd (Interstellar Cverdrive).Mixed
——between these tracks are short segments of interviews with Michael Caine, §
=a dolly girl,novelist Edna O'Brien, Andrew Oldman,Mick Jagger, Julie
P\ Christie,Alan Aldridge,David Hockney,Lee Marvin & then finally Allen
A¥Ginsberg reciting his poem "Tonite Let's All Make Love In London".
?» On the LP,the version of Interstellar Overdrive is cut into a
i three minute segment at the beginning of side 1,a much shorter intro
segment at the beginning of side 2,and an intro Allen Ginsberg doing
his bit.The three minute vercion Crops up on numerous LP's,notably
Unforgotten Hero.A longer 9:30 min complete version is used in the film
and fortunately tapes with the complete version do exist.Quite simply
it's the best thing the Floyd have ever recorded,though I'd be hard
pressed to choose between the 9,30 version or the 3.05 one.Judging by
the production & overall 'sound' I would hazard a guess that this -
version was produced by Joe Boyd at the same time as Arnold Layne and
Candy & A Currant Bun.If you haven't heard the 9,30 version I hope
you'll give your ears a treat sometimejturn out the lights,turn up the
volume and take a trip-this track captures the Floyd with so much
# energy and intensity-Syd going apeshit on the slide-creating the most
M demented feedback assault ever,Rick pounding out his own unique sound,

Roger playing about two notes and Nick keeping up the hypnotic beat .
Together they form a complete wall of sound-using dynamics & space to
Create breathing space and launching off points.Syd begins on a riff
"Band slowly it builds up-the others picking up & driving it beyond-it's
Jjust a shame it's only 9 mins long!l

I'm sure part of the improvisation was later developed into
Pow R Toc Hfor Take Up Thy Stbthoscope,though when I realised this I
jWas exceedingly stoned and can't for the life of me work out which
gLits it is now-and couldn't describe 'em anyway-But what a slice of
Psychedelicamania-enough to blow yer brain cells to Mars & back.

The 3 min version is equally cool-though I still find the fade
out frustrating.

As I mentioned earlier,the album was counterfeited a couple
of years ago-and copies of this can be obtained for about £5.0riginal
W copries, however,fetch larger sums-about £20-£25 if mint.There are a
g number of differences,and in order to prevent people getting ripped
Off I'd like to go through those I've spotted,

# FRONT COVER:-Both identical,except original is slightly greyer,
BACK COVER:=The original is laminated,the print is matt not glossy and
again the print is slightly greyer.
F SPINE:-On the original,the lettering is spread over a longer distance.
INNER S EEVE:-Both are made of white paper,the reissue has a hole in
; the middle to show both sides of the record label.-the

original hasn't-but does have the words "Patent Applied
For" & "Made In England" on.

TLHBELS:-?he urigipal is more orange,there isn't any discernable difference
in the print/lettering.The counterfeit has a more erm,.

'ncn-lgvel' label,if you run your finger across it there's
more ridges,dips & bumps}
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oks like the counterfeit was not
taken from the original Master -there are differences in
track seperation-the original has 2 track seperations on
side 1 and 7 on side 2.The re-issue has & track ‘separations
on side 1L and § on side two.,All the material is the same-
it's just where they chose to leave space on the record!
Further-the reissuehas the matrixnumber INLPOO2 A/B written
in the vinyl,compared with the original stamped matrix no.

Overall the sound quality of the counterfeit is slightly inferior-
but if judged on a bootleg scale then it's excellent.It's nice to have
the LP 'availiable' just so's we all can give it a listen,I don't think
many Floyd fans think much of the rest of it,but I like the Small Faces
g anyway and the Marquess Of Kensington is pretty neat too.

Dr.Trip.

y
Tonite let's all make love 1n London

';1 As 1f 1t were the year 2001
;} The years of thrilling Anno Domine
M1 Be kind also to the poor soul
?fﬂ That cries in a crack of the pavement

‘t Because he has no body
OQur prayers to the ghosts and the~demons
¥ The lack-loves of U.N. and frightened congressmen
%} Who make sadistic noise on the radio
<3 State that you'll destroy us and take captains

4. JUnhappy murders in Ni-Kong & Congo
That a new kind of man has come to his bliss
To end the cold war he has born against his own kind
,.flesh since the days of the snake.
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Barrettites old and new love to ponder over Syd's recorded works
for further insights into Syd himself,and also to try to re§ch a greater
understanding of what he was trying to accomplish through his music.
For me,Syd's session for the John Peel show in 1970 has held a partic?lar
fascination since official release versions of four of these songs exist,
and there is much speculation as to whether other versions exist.
S Perhaps the Peel tracks could serve as a signpost as to how other takes
! sound.The Peel session is also worth close examination because most
/'~ tapes and bootleg LP's that contain these tracks are of a decent quality,
¥ _ which is more than can be said for much of the other available Syd/Floyd
material, such as the Bob Harris & '67 Peel/Top Gear sessions,which are
all rather muffled,with very little crispness. -
Originally broadcast by BBC Radio 1 on May 18th, '70,the session
comprised of "Baby Lemonade","Terrapin","Gigalo Aunt","Two Of A Kind",
and "Effervescing Elephant",as I'm sure you all know.
"Baby Lemonade",is my personal favorite of the five,being more
J deliberate and thoughtful than the vefsion on "Barrett".Jerry Shirleyks
sparse percussion suits the mood of the song perfectly and Syd's vocal
seems more emotional and heartfelt,rather than the somewhat tired,
resigned delivery that shows up on the LP.Although Syd sometimes liked to
give the impression that his music was made more for his ears and not
anyone else's,it seems that here he sensed that a lot of people would be

a quiet intensity that is characteristic of his best work.More than
{anything else,though,Syd's electric guitar on this track knocks me out

S/ completely.Although at first listen,his solos here seem miles away from

9l the technique he employed with the Floyd,if you pay careful attention,

3 there are some similarities.The notes are not delivered in Syd's classic

B -taccato style,but are allowed to carry the impact and feeling of the

"4 song by coming across as a series of tones,not as part of a structured
form of improvising as such.S5yd more than most,knew the value of feel over
technique and it is precisely that knowledge that made his music so

the final fade,his seemingly random style of improvising combines his
well known love of repetition with a sense of offbeat melody.

' "Gigalo Aunt",employs many of these same techniques.Once again,
Shirley uses percussion sparingly to lend an easy and contemplative feel
to things,while Syd's vocal alternates between the thoughtful and the
whimsical .Gilmour's bass prods the song along nicely,while Syd's guitar
goes though some great unpredictable twists and turns,again commanding
‘yﬂur attention with its great sense of timing and dynamics.Though his
solos here may lack the manic intensity of his earlier work,they're
still shot through with inventiveness and imagination.

"Terrapin" is really pretty close td the "Barrett"™ version but there
are still some minor differences.The vocals seem to glide and flow from
note to note,rather than follow the melody in a strict sense,and the

song as a whole seems to flow and expand more as it goes along.The acoustic
solo weaves and dodges along while allowing occasional gaps to appear at
times,which adds to the song%s dreamy feel.This has to be one of Syd's
best songs ever and the simplicity of the arrangement is a tribute to

the man's instinctive knack for feel and texture when performing.

On "Effervescing Elephant",the acoustic treatment suits the song
perfectly while Syd's deadpan delivery is probably much truer to the

spirit in which the song was originally conceived.On the LP,the track

seems to be kind of forced and stilted,as if no one really knew how to
$¥#handle it,and although a lot of people discount it as just a jokey

AWl novelty,or say it doesn't really count as a proper Barrett song since

f Syd was so young when he wrote it,it's still a legitimate example of
isyd's dry sense of humour and has an undeniable charm to it. :

. AR VT
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looking to this broadcast with much eagerness,and his performance reflects |

unique.Towards the end of the piece,Syd loosens up a little more,and before

_ ' Of .A Kind".A great song in my
estimation,mostly because it succeeds in a way that some of the =onae
on "Barrett" do not.Now don't think for a minute that I'm trying to
say tgat "Barrett" isn't a great album,because it iszit's just that
Syd's effort was obvious at times,though even the weakest tracke <till
shine in their own way.It just seems that "Two Of A Kind" seems to be
a more satisfactory example of what Syd was trying to do on tracks J]ike
y 'Love Song".The lyrics though quite simple,are fantastic and very eff=-
ective,and the song's stucture makes for an ideal interpretation of
Syd's ideas.As with so much of his material,it has a strong sense of i
irony and pathos,but is again injected with a droll sense of humor. P
The instumentation is once again ideal.Hearing Syd work with such 1ittlvyp
backup seems to have given him a certain sense of freedom and relaxation®
that he may not have always had in the studio (Witness the accounts of - |
|
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Gilmour and Shirley which indicate that Syd seemed to offer little if
any input as to how he wanted things to sound during the recording of
"Barre?t“}.and he used his abilities to create ideas in an economical
way,which may have made things easier for him.In many ways,these -
experiments were just as successful as what appeared on his two LP'se 1
(maybe even more so at times) and deserve the admiration and respect
of all true Barrett fans., : |

: WQll.! hope you have enjoyed reading this article as much as I've
enjoyed wrltlng it,and even if you didn't agree with all of the things e
I said,I hope it at least gave you some food for thought, and maybe even ™~ |
got you to see the tracks in a somewhat different light. - g

&
John Stanton.
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IRC's to STRANGER THAN FICTION c/o Rudie Rosinski, 437 Probasco Road
=ast Windsor,N.J. 08520,U,S,A...the cover price is: S2. '
ISOmQWhat closer to home is "Clowns And Jugglers" a Syd Barrett
fnnzlne‘run by John Kelly.Issue 3 has just come out & costs Sop plus
A4 SAlk,1ssue 2 (same size & price) and issue 1 (A5 size & 30p) are
both avalliable.Write to CLOWNS & JUGGLERS c/o John Kelly,Rossdell
Fenfold Lane,Pblmgr Green,High Wycombe, Bucks, HP15 6Kw,Engianh; .
Une more society I must mention since they kindly plugged OPEL icg »:
D.1.E.-"Deadheads In Europe"-and the Dead 'zine "SPIRAL LIGHT".£3.50
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== yEarly+sub,write to Ken Ingham,8C Highmoor Court, Amer sham,Bucks, { 
@ . Finally FUD.Hell,I'm not sure what to make of this one-dig MC57
i! Deviants? Mick Farren? Pink Fairies? Velvets? Brill pisstake on David .
Crogby (A Deeply Méan}ngful Wonderful ,Completely Friendly Beautiful .
=. Lo:ung_,ﬁ:r;ava Free Socially Conscious Human Type Of Guy)(or Why I hate ;
= pt2).No idea of the pPrice sorry,it i o
= h Vs costs $2 plus 50c P&P from
z 714 Shidy Ave., Sharon,Penn.16146.USA, I \‘iﬁ
w. Phew,what else? An Italian psychedelic band,h ymo 3
r i € t ave an epon u P :
Ei; tlEIEfI Technicolour Dream", thanking Syd=quite a'cammcn ncggrences . )
:,7 ac uaﬂng,aghlouers if Pebbles,Dimentia 13 etc will testify
] 1dy rzanowski, says that "Terrapin" on the Japane . 1 :
5 se pressin f 4
§ 1§:§ei[a?§:§ li:ughf“éea%tho;gh being the same version Eq in apsl ight?yﬂ !ﬂt&'
. 1 i no ing faded and running to it t - 4
-s By 1t some 5 seconds or so longer."No Good Tg}ring“ fsnzlzairngigrﬁ:;?g \W'
N }l\ longergth?ugh you have to turn the volume up to hear it'!i! i \%
N .. T':tfﬂ about it ; th}nk—there's too many people to thank-so I'11 b
3 5 ?EE 1f or the special issue-I have to thank Andy Mabbett & Dave ."'
N atker l1or putting up with me & I wish them well with TAP.That's it I
N for now-THE MARTIANS HAVE LANDED-I"* , y

some sunglhsses, 11 see you again soon.Better get

_ Ivor Trueman.
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The Pink Floyd;- d's mast exciting

new R&R group,_have

Diddley uﬁh%ﬂun
exciting psychud form sound
their three years 1z

the light.’

they broke into the first of the pralonged

free-form improvisations for which they
are now famous. The combination was ex-
citing, and after that show it was a ques-
tion of organizing the right type of venues,
ond establishing a reputation before as
many audiences as possible.

They were soon publicized as the house
“orchestra’’ of the London ‘Underground’
movement, and by Christmas of last year
were well known for their gigs at the
Roundhouse and U.F.O.

What is a Pink Floyd show like?

The music is varled, from flowing fairy-
fale to totally abstract free-form sounds.
Syd Barrett's guitar style is unique, at
Himes gently melodic and peaceful, at times
psychedelic. Barrett uses his instrument

as o sound machine, with echo units,
steel picks, metal rulers and anything else
he feels the sound requires. Rick Wrights'

16

Keith kKloop,

organ changes from gentle trills, singl
sustained notes and melodies, to mountin

y time-keeping.
Then there is the light show, a perman
gnt and integral part of the Pink Floyd!

tioped and operated by Peter Wynne
the lights become increasingly
d and powerful. Peter Is con-
Rping new lighting effects and
pleted what may be the
first ‘subjective’ light ever u as part
of a performance. The conghpt appe
different to each viewer a
the viewer for its ef
as the music.

stantly deve

Included are concerty similar to their per-
formance at London'snew Queen Elizabeth
Hall. Sounds and effects impossible to ach-
leve at clubs will be used to express the
full range of the exciting personality that
has established the Pink Floyd as the hot-
test new group today.

-

date occtimat«

individual biographies of the Pink Floyd.

Syd Barrett.

Syd Barrett, 21, one of three brothers
ond four sisters, was born and educated
in Cambridge. Barrett attended Camber-
well Art School in London studying modern
painting. He plays lead guitar and Is the
author of both of the Pink Floyd single
releases "Arnold Layne” and "See Emily
Play"'. With a growing reputation as an im-
portant new Songwriter, Barrett has been
influenced most by Lennon-McCartney, but
likes Dylan, Jagger, and Tibetan music.
Listen to “Scarecrow’” the flip side of

"Emily" for another example of Barrett
style. '

Rick Wright.

Rick Wright, 21, born and raised in Lon-
don, attended Regent Street Polytechnic
studying architecture and music. At Regent
Street, Wright's companions were two
young men named Roge Waters and Nick
Mason, today known as the Pink Floyd.
It Is an indication of the Pink Floyd's
musical orientation that an organist who
sounds more like Cecil Taylor than Jimmy
Smith should-be so at home in the group.
On harpsichord, piane, harmonium and
cello, Wright says his chief influence has
been Siockhausen, but he listens to modern
classical music and composes songs.

Roge Waters.
Roge Waters, 22, born and raised in
r:grldgu, studied architecture for four
at Regent Street Polytechnic in Lon-
s aters’ unique bass guitar style is
ogtt to full advantoge by the Pink Floyd
flegh slectronic side shows prevail over
B/ bass line. Waters, a powerful
was hegded for a successful
architect before the Pink
Oriving interest and an
eative guitar styling. Also
A MYaters authored “'Take Up
gEoRpe And Walk” on the group's
' \f\ The Controls For The
4 3%, a Pink Floyd stoge

Heart Of
number.

Nick Mason,

Nick Mason, 22, born and raised in Lon-
don and Sussex, studied architecture at
Regent Street Polytechnic in London. At
Regent Street he met Roge Waters and
Rick Wright and the Pink Floyd was con-
ceived. A drush and tympani stylist, Mason
is a technigfue manioc. His forte is prac-
e somehow finds time to do
lust thay’even when the group is playing
six nights a week. Wright is probably Gin-
ker's greatest admirer, but his ar-
ecture training occupies much of his
nterest. He is busy now designing the
"Pink Floyd House” with flats on top,
spacious execulive offices, recording stu-
dios, and on the ground level a fully
equipped racing garage and a swimming
pool with a retractable roof. ll

‘d tg be June/July '67
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: Early in 1977 Capital Radio broadcast a few shows titled Ao

"The Pink Floyd Story",what follows is the relevant parts concerning4 g

Syd Barrett's time with the band.A couple of segments have been leftd,

@ out on purpose because I feel they don't belong in Opel & they'll be:

'in a future Amazing Pudding along with the other programs in "The )
Y s o R by

ey

Pink Floyd Story". . & 27> 3
N.H. = Nicky Horne¥ } ; 7= 2 (N '_‘
§ N.M. = Nick Mason # - o
“R.W. = Roger waters- g

- N.S. = Norman Smith ‘@5

§ J.P. = John Peel =" ¥ A

. . / A i
# NM: There was a specific group,there was the whole business of Ufo, s >
% 1967,and the London Underground.I don't think we were so personaux
deeply im.:oll._red_in it,although that was where we worked-we were_ :
dinvolved in it at one level,that was where we operated but we
pweren't personally involved in any of the fringe activities or® -
) /"// philosophies of that period.It seemed almost by chance,it doesn't PRl
774 feel as though there was any deliberate policy going on to makeYERA® - \
"' Jus one thing or another,it just seemed to happen like that ," TS -. ;
_ {,"/{ There wasn't a great pre-meditated excercise,on our part,to I:ue“kﬁ
., something; Y -
L

Y

VY,

14
™ -

%

®

it just seemed to come out like thate.e.

P‘ #HEThe occasions were terrific,Ufo was a fantastic placé to play ‘-'-.."'-';
: v / {and the band did come out of all that,in lot's of WAYS) o0 ¢ e, WY
; \ ﬁr‘ .. .during that period we were working, sort of,Top Rank circuit S\
Q /)& they hated it,I hated it.We could clear halls so fast it just

o
°

twasn't true,they were so outraged by what came round on the“'
-revolving stage that they lost very little time in trying t B
make this clear.The only place that we played with any sort of PRGEEEIES
sucgess,of real interest,was Ufo & the various Underground msd ;
"occasions".So certainly we were a product of that in lots of R
way s S| [| WP e, W N WP SlBF ) L
-»+.The gigs tended to follow a pattern,we'd roll on, & thEE d
be this revolving stage & the audience out front were all

e
hoping to hear Arnold Layne & See Emily Play & a hcst_nf other
hits.None of which we could play,and we had a repezrtoire of‘/ g5
strange things like Interstellar Overdrive to carry us through iy
the whole set...and I just remember the stages going round & 4
this audience just appalled by what they saw in front of them. ’ /
The whole thing was fantastic anyway,because what was then A %
considered to be our audience could never get into these places

because you had to have a tie to get in.And there wac the whn:!l:e
business of they wouldn't let us drink at the bar 'cos we hadn't

got collars & ties;& various outtrages that us ive us
e F | B gAY NN oY%
RW: There was never any question of attempting an image,or striving
towards an image.There was no conscious thought,on that level
in the band at all,ever. ..M /AT ER G . 2P
Arnold Layne was the start of our professional career;I stopped
going into the office the day Arnold Layne came out..
NM: We were aiming to be a hit parade band,we wanted a hit single.

- I'm speaking personally 'cos I can't speak for the others but
A ’

iili"l“

n B

£
#E

A
[

-

I suspect that we hadn't really even considered the move ont
an album.We were only interested in making a single initially,,

ALY, and a hit.single.We were interested in being in the business
"f '}} of Rock n Roll & being a pPop group, successful,money,car s, goo:
1iving.that sort of thing.That's the reason most people get

I Lnvolved in Rock music-they want that sort of success.if you
--dﬂ'n't then vou aget involved in enmethin~ o1 B b 4




.ﬂmd Nc-rman Sml'th IEmEmbers Axnold Layne* . 3 :
I wasn't too keen on Arnold Layne,Joe Boyd actually dld that, and ”
I wasn't too keen on that particular version.I was proven wrong, &
because of course,that was the one which u:,--wfnen1:-.1uaLll},,r went out but S
I thought we could better it. £ & WA\ Uy Tl ‘J_ N4
iIn fact I told the boys that I'd like to have anothpr go at ﬁrnnldﬂ
| ‘f-'Layne and we set up a recording studio,along with other tltles,/ . N
¥4it was an all night session,if I remember rightly.And Arnold Layne
#iwas going to be the first song,but when they arrived I could see
that they weren't too keen in fact,to attempt the re-make, so we

never did start 1 never dld have a go at it- SO0 the or1q1na1
rone went Dut.\r’h“*k/ ,_,:"J é‘géj/}ﬁvt

. Di]-i: And how did MNorman Smith feel at the prospect of re ardl_ng The
fY, YPink Floya? AW R | B ) > 4 i
I was terrlfled.apprehenslve I s'pose you'd call it.It’ was a
Y- Ymutual thing really,I didn't know what to expect from them as
v personalities & I guess the same went for them.l was nervﬂusﬂpr
about meeting these guys 'cause they had made a bit of a name
?ﬂ.. for themselves without starting up having a hit record,they were |
obvluusly something quite a lot different from what I'd been used
“toj;the Beatles & people like that,of course,they were anothery/, |}
" “wone off" there.They obviously had that scrmethlng which to me waﬁ
an untouchable thing;I couldn't describe my feelings at all ex«:eptﬁ I
that I was very nervous and apprehensive as to what to Expec}/ i AvF
from them as individuals.Really I was loocking for a group Dr

something with which I could make my name as producerjso it was’ '
right at the beginning of my career as a producer,and I had this¥&-: ,
tlp off this phone call from a friend of mine whc:- was 1in managemeﬁtf j

I

ol

And I was very impressed wlth their charisma, & the; hdﬁ to be/ % ¥
\something.Nevertheless,I was very nervous about getting them 1nta'.
—a studio,I had to get them to EMI to sign them in some way becaace
I recognised that there was going to be something there,but of
—v—qF’ﬂ'Lourze the difficulty of recording & producing this gQroup was
obviously there for me,and I thought "well let's give it a whlrl

& see how we get on.": *z,‘ﬂlf‘ ‘' r . ) ‘M/ \\\WJ
Norman Smith remebers See Emily Play. 9
Well Emily,of course,l was in from the birth of that and that Was
kind of commercialised if you like,there was some little bit of
- arrdngement which went into that, there was a bit of gimmickery. k
. T;,; ' % 'Cause I saw that as a single stralghtaway Obviously one washwegl |
¥ SR As A.. ;looking for a follow-up to Arnold Layne,l was at any rate,on behalf
"1*‘ l” ;‘mf the record company,and that was the one that I chose & hoped
sﬁr.'.-c‘l_’*that they would agree with me,They did in the enfl,I can't remember
¢ 1f it was unanimous or not.} thLlnk it was 3/ 4 unanlmcm *- one was
not too keen. |\ |} JeIA W LTI Y
f‘"\Uf cour se byd Barrett was with the group in thu'-:{-? :‘ayq,and ‘iyr!
was the main writer.And it was a pretty difficult job,actually,
with Syd because I think Syd used music with sort of lyrical /,
_,Ehrasing,or if you like,he used lyrics with musical phrasing,and
it was a statement being made at a given time & that meant that|]
1f you came back five minutes later to do another take you probably
; wouldn't get the same tune or musical composition,because it was}
a statement at that one particular time.So 1t wasn't too easy
for a producer,it virtually made editing impossible,because if
o -one wanted to edit of course you didn't get the same performance.,
: {And I think,if I remember rightly,we went through quite a f:rwrﬂ)‘]
;uf Syd's songs.He played me a few & I found it very difficult to
E‘ pick out which I liked & which I didn't like and so we came back
A & maybe tried the songs again & they were different versions

Dave Carlin | i I: o AT Mt\WmW/%’@mNﬂk

/



h & 9V
THE PINK FLOYD:

See Emily Play: Scarverow

NAtar v whan R 1 A NN P

\ ] . :
\\ Wwhich made it even more difficult.So the early days were ity

PI0D3Y

L i i . ¥ 2 5 &
1“.‘ dlff1cu1threally,1t was a very slow unwlndlng pProcess. iﬂ.‘ﬁ‘ R ) Rl T ERY AR Echunka
% NH: Norman Smith,remembers some of the problems in comprehendin w 2y expecied. Some rather good cob
, W trolied wvocal work, Bul S0 easll

expected. Actually this 15 the grow:
best so far and it builds well eno. s
o be a substantial hit. The ins ru
menial phases laler oo are wah ol
clever and cerimnly different. Ao
well done, gents, Flip: More oo
'f ideas but lyrically stronger that
[

LB

™~y what the Floyd were about in those early days.J @ TRIR "
*¥Ns: I suppose I've got to be honest & tell you that being a musician
. \\';all my life I found the musical side of it difficult to understand.
\\ I wasn't really looking for that.There wasn't much point, AW
aN ‘particula:ly with Syd,in changing chords or suggesting flashy
\\‘\ sort of chords-jazz based chords,nice chords,or analysing the
%

\ musical content of any one composition.There wasn't much point

‘ in doing that,what I had to look for really was,first of all,
%
\

\y
A

—1

CEESEITEEERT TR ol
* TOXI T

11777777 17/

the melody. They really do Uy

thougl.
TOP FIFTY TIV

r
r

! Nthat they wanted to make.And to help them as much as I could
‘ there,of course,with suggestions,but I think mainly to look for
%

@what they were about,what they wanted to say & the statement Z
'I:‘ "sounds".I would think the creation of sounds to enhace the

4
"~ —
\_ statement or the mood was what the Floyd were about .3’ :
NH: And John Peel remembers the Floyd in those early days.w® s . -
jP: The first time I ever heard of them was when I was still working
in California & I'd sent a band over from Riverside to London to "'
» stay with my mother in Notting Hill called "The Misunderstood", .
“( Bwho made a couple of classic singles for Fontana & then disapeared ®
L very much & the lead singer came back to try & sort out his draft
1 thing & he came along & stayed with us in San Bernadino & hef
kept doing on about the people he'd seen in London -Hendrix & -
The Pink Floyd.And I was very taken with the name at the time ’
The Pink Floyd seemed like a good mame to me-still does, so one
of the first things I wanted to do when I got back here which was in
7 Jin the spring of 1967 to go & work for Radio London was to go &
LN see Hendrix & The Floyd and indeed I did.\lf i N N .
> /The first time I saw them was in the old Ufo club in Tottenham
court Road where all of we hippies used to-put on our kaftans,
,bells & beads and go and lie on the floor & listen to whatever \\
was going on..and the Floyd were going on one night.
Actually,I'm ashamed to say,l don't remember the Floyd as vividly
as I remember Arthur Brown, 'cos Arthur Brown would,at that time,
just stand & insult the members of the audience in much the same/
way as people like Johnny Rotten seem to do now. e
I used to see the Floyd but they were just like a band that you

n

saw-you didn't pay an awful lot of attention to them.I think the
first time I ever took a great deal of notice of what they were
suddenly realized,like with the 1st Hendiix LP,that this wach
- something very very important. ;
3?’ before everyone else but I was probably into the Pink Floyd about
a year after everybody elsejbut that 1st LP obviously came as a

doing was at the time of the release of the 1st LP when you
I'd like to convince you that I was into the Pink Floyd years
bit of evelation. M B ot y |
2 o ianaW Wiald\ 7
__‘.‘. - f =

‘Melody survives Pink 2:%
Floyd's happening R\°

*“See Emily Play”[“Scarecrow” (Columbia). ”ﬁ v
I FELT that on the Pink Floyd’s last disc, the psychedelia in which
they specialise didn’t really come through — bux, golly, they've §
made up for i on this new one. It's crammed with weird oscillations, {§
reverberations, electronic vibrations and fuzzy rumblings. "
Suorprisingly, somewbere amid the happening, there’s also a pleasant mid- B
tempo tune that's appealingly harmomnised. Should register!
FLIP: An interesting track, with fascinating harmonies. Medium-paced,
with a clipclop rhytbm =and flute lending an old-world quality. Nice §
acoustic guitar work.
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